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SYNOPSIS

KING OF THE BELGIANS is a road movie in which a dormant 
King gets lost in the Balkans and awakens to the real world. 
King Nicolas II I is a lonely soul who has the distinct feeling 
he’s living the wrong life. He embarks on a state visit to 
Istanbul with a British fi lmmaker, Duncan Lloyd, who has 
been commissioned by the Palace to shoot a documentary 
intended to polish the monarch’s rather dull image. 

The news breaks that Wallonia, Belgium’s southern half, has 
declared i ts independence. The King, burst ing with purpose, 
must return home at once to save his kingdom. And for 
once, he declares, he wil l wri te his own damn speech. As 
they ral ly to depar t, a solar storm str ikes the ear th causing 
communications to collapse and airspace to shut down. No 
phones. No planes. To make matters worse, Turkish securi ty 
coldly dismisses the King’s suggestion they return home by 
road. But the King has no intention of waiting out this storm. 
Lloyd, snif f ing an oppor tunity of historical propor tions, 
hatches a dubious escape plan that involves f lowery dresses 
and singing Bulgarians.

Thus begins their undercover odyssey across the Balkans, a 
journey that’s loaded with wrong turns, star t l ing encounters 
and moments of f leeting joy.



An Icelandic volcano erupted and an idea was born: let’s drop a 
Belgian King in Istanbul, stir up a natural disaster, spark a political 
crisis and then launch him on a homeward overland journey, 
incognito, that features trip-ups, show-downs and moments of 
grace. Displacement as the essence of comedy, in other words.

The challenge was how to actually tell this tale... The Royal Palace 
hires Duncan Lloyd, a Brit, to upgrade the King’s image. Nicolas 
III is a lonely soul who drifts through the motions of protocol and 
is largely kept silent. His unexpected odyssey through the Balkans 
causes him to question his worldview and to ponder his awkward 
place in the universe. He is but a man. But he is also a King. What 
could or should that mean in such fragile times? Lloyd’s lens is the 
sole prism through which we experience these six extraordinary 
days in the life of a King.

And what about Belgium, a complicated little country that 
specializes in surrealism and compromise? The ongoing political 
turmoil in our peanut kingdom and Europe’s ever-deepening 
identity crisis were a key source of inspiration. But the political 
tangent of the film remains secondary to the inner transformation 
of the King as he savors his anonymity and begins to discover his 
genuine yearnings.

To enhance authenticity and spontaneity we often invited the 
actors to improvise. And we filmed chronologically. The situations 
become increasingly outrageous but actually remain delightfully 
believable. The result is KING OF THE BELGIANS, a road movie 
about a wayward monarch profoundly lost in the Balkans.

JESSICA
WOODWORTH & 
PETER BROSENS
both hail from documentary but are most widely acclaimed 
for their three feature films that they wrote, directed and co-
produced together: Khadak (Winner of Venice’s Lion of the 
Future 2006), Altiplano (Cannes Critics’ Week 2009) and 
The Fifth Season (Venice Official Competition 2012). Their 
films appeared in hundreds of festivals and won dozens of 
distinguished awards. In 2006 Peter and Jessica received the 
prestigious Culture Award for Film of the Flemish Community of 
Belgium. King of the Belgians (Venice Official Selection 2016) 
is their fourth fiction feature. Their independent production 
company Bo Films is based in Ghent, Belgium.
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Peter Van den Begin is NICOLAS III, 
KING OF THE BELGIANS a lonely man 
trapped in the mechanics of protocol. 
He is the symbolic head of a fragile 
countr y on the edge of implosion. 
Simmering inside him is the urge to be 
more than just a puppet. All he needs 
is a storm to unleash his true self.

Bruno Georis is LUDOVIC MOREAU, 
a serious man who lives and breathes 

protocol. He had a successful 
diplomatic career before being 

appointed Chief of Protocol of the 
Royal Palace. He takes great pride in 

preserving the dignity of the royals. 
He is i l l -prepared, however, for their 

bumpy ride through the Balkans.

Lucie Debay is LOUISE 
VANCRAEYENEST who had just 
graduated from a posh law school 
when the Palace invited her to manage 
the public image of the King. She 
prides herself on her t idiness and tight -
l ipped ef f iciency. Her sophist icated air 
quickly evaporates as the men around 
her begin to behave foolishly.

Ti tus De Voogdt is CARLOS DE VOS, 
a former mil i tar y cadet who is the 

down-to-ear th valet to the King. 
The King, who appreciates Carlos’ 

straightforward manner, regularly 
asks him for advice, which irr i tates 

everyone. Carlos doesn’t believe in 
the monarchy. Nor does he have much 

faith in the future of Belgium. 

C H A R A C T E R S



Pieter van der Houwen is DUNCAN 
LLOYD, a former war correspondent-
turned-paparazzo. His f i lm 
‘Sharpshooter’ about the Serbian 
sniper ‘Dragan the Hawk’ during the 
siege of Sarajevo was never released. 
For years Duncan struggled with booze 
and ghosts then finally got back on 
his feet by covering royals. With King 
Nicolas I I I he finds himself in the right 
place at the right t ime.

Nina Nikolina is ANA, a Bulgarian folk 
singer from a small vi l lage where she 

and her mother run a humble shop and 
kebab diner. She’s the lead singer of The 

Black Sea Sirens, a tradit ional folklore 
troupe, whose members enjoy bickering 

as much as they do singing.

Valentin Ganev is KERIM BULUT, 
Deputy Head of Turkish Securi ty, who 
has per formed loyal ser vice for thir ty 
years. He is a proud and dil igent man 
who was awaiting his f inal promotion 
when the King of the Belgians entered 
his l i fe.

Goran Radakovic is DRAGAN, a 
former Yugoslavian Olympic athlete 

who ended up a sniper in the Balkan 
wars of the nineties. During the siege 

of Sarajevo he befriended a Bri t ish 
journalist embedded with the Serbs, 

Duncan Lloyd, who made a fi lm about 
him. He has struggled ever since to 

l ive with the pain of his past.
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K ING N ICOLAS  I I I

L UDOV IC  MOREAU

LOU I S E  VANCRAEYENEST

CAR LOS  DE  VOS

DUNCAN L LOYD

DRAGAN

ANA

KER IM  BU LUT 

WR I T T EN  AND  D I R ECTED  BY

D I R ECTOR  OF  PHOTOGRAPHY

PRODUCT ION DES IGNER

COSTUMES

MAKE -U P  &  HA I R

SOUND

F I R S T  ASS I S TANT  D I R ECTOR

ED I TOR

D I R ECTOR  OF  SOUND

COLOUR I S T

POST- P RODUCT ION SUPERV I SOR

GRAPH IC  DES IGN

L INE  P RODUCERS

CO - P RODUCED  BY

P RODUCED  BY

P E T E R  VA N  D E N  B E G I N
B R U N O  G E O R I S
L U C I E  D E B AY
T I T U S  D E  V O O G D T
P I E T E R  VA N  D E R  H O U W E N
G O R A N  R A D A K O V I Ć
N I N A  N I K O L I N A
VA L E N T I N  G A N E V 

PETER  BROSENS  &
JESS IC A  WOODWORTH
TON PETERS  NSC
SAB IN A C HR IS TOVA
EKA B IC H IN ASHV I L I
&  CL AUD INE  T YC HON
PET YA  S IMEON OVA
PEP I JN  ABEN
ARN OUT  ANDRE  DE  L A  PORTE
DAV ID  VERDURME
MIC HEL  SC HÖPP IN G
PETER  BERN AERS
FAB IAN HANN AERT
AMIRA  DAOUDI
N ADEJDA  KOSEVA &
SVET L A  TSOTSORKOVA
OL IV I ER  ABRASSART  &
SEBAS T IAN SC HELENZ
FRAN ÇOIS  TOUWAIDE
( E n t r e  Ch i e n  e t  L o up )

ARN OLD  HESLENFELD
FRANS  VAN GES TE L
&  L AURETTE  SC H I L L IN GS
( Top kap i  F i l m s )

MIRA  S TALEVA
& S TEFAN K I TAN OV
( A r t  F e s t )

PETER  BROSENS  &
JESS IC A  WOODWORTH
( B o  F i l m s )



S U P P O R T E D  B Y

F L ANDERS  AUD IOV ISUAL  FUND (VAF )
F L ANDERS  IMAGE

NETHERL ANDS  F I LM  FUND
NETHERL ANDS  F I LM  PRODUCT ION IN CENT IVE

EUR IMAGES

BULGAR IAN N AT ION AL  F I LM  CENTER

CENTRE  DU  C INEMA ET  DE  L’AUD IOV ISUEL
DE  L A  FEDERAT ION WALLONIE - BRUXEL LES

SCREEN F L ANDERS

BELG IAN FEDERAL  GOVERNMENT  TAX  SHELTER
C ASA  KAFKA  P ICTURES

C ASA  KAFKA  P ICTURES  MOVIE  TAX  SHELTER
EMPOWERED  BY  BE L F IUS

MED IA  PROGRAMME OF  THE  EUROPEAN UNION



T E C H N I C A L
I N F O
SHOOT ING FORMAT:SONY RAW 4K

SCREEN ING FORMAT:  DCP

IMAGE  RAT IO :  1 :1.85

DURAT ION:  94  MIN

COLOUR :  COLOUR

L ANGUAGES :  EN GL ISH ,  F LEMISH ,  FREN C H,  BULGAR IAN

SOUND:  5 .1  SURROUND

CO - P RODUCT ION:  BELG IUM - THE  NETHERL ANDS - BULGAR IA



Web
www.kingofthe.be

Social Media
facebook.com/kingofthebe

twitter.com/kingofthebe
#kingofthebe

Production Company
Bo Films

Peter Brosens & Jessica Woodworth
Ooilamstraat 8, B-9000 Gent, Belgium
peter@bofilms.be / jessica@bofilms.be 

+32-473-661460 / +32-473-661459
www.bofilms.be

Sales
Be For Films
Pamela Leu

pamela@beforfilms.com
+32-489-802123 / +33-614-343755

www.beforfilms.com

Press Officers
Belgian press: Riema Reybrouck

riema@postbillspr.com
+32-486-227323

www.postbillspr.com
International press: Brigitta Portier 

brigittaportier@alibicommunications.be
+32-477-982584

+39-339-8674751
www.alibicommunications.be

www.facebook.com/kingofthebe
www.twitter.com/kingofthebe

